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Introduction

The tragedies of William Shakespeare continue to
occupy a central position in world literature, not
merely for their dramatic brilliance but for their
profound exploration of human emotion, moral
complexity, and social order. Within this grand
tragic vision, Shakespeare’s women occupy an
especially intriguing space - one defined by strength
and vulnerability, intellect and silence, compassion
and defiance. Figures such as Lady Macbeth,
Desdemona, Ophelia, and Cleopatra stand at the
heart of the tragic imagination, revealing how the
feminine spirit interacts with structures of authority,
ambition, and moral decay. Their voices, actions,
and emotional intelligence become instruments
through which Shakespeare questions the gender
hierarchies and ethical contradictions of his age.

The Elizabethan world was a deeply patriarchal
society, shaped by religious orthodoxy, political
absolutism, and restrictive gender codes. Women
were perceived as moral anchors yet denied social
power and intellectual agency. In this context,
Shakespeare’s tragedies challenge conventional
boundaries by granting his female -characters
psychological depth and moral consciousness rarely
afforded to women in early modern drama. Lady
Macbeth’s ambition and guilt, Desdemona’s fidelity
and moral courage, Ophelia’s madness and fragility,
and Cleopatra’s sensuality and political intelligence
all reveal complex intersections of gender, power,
and emotion. Shakespeare constructs these heroines
as sites of tension - between individual will and
societal expectation, emotional intuition and
patriarchal repression.

From a feminist perspective, these tragic heroines
embody the paradox of Renaissance womanhood:
they are both empowered and entrapped, eloquent
yet unheard, central to the moral movement of the
play yet marginalized by its social structures. Their
fates illuminate how patriarchal systems convert
feminine intelligence and emotion into instruments
of tragedy. The moral sensitivity that defines these
women - their empathy, conscience, and emotional
acuity - contrasts sharply with the destructive
rationality and ambition of their male counterparts.
This interplay exposes an alternative kind of power:

*Research Scholar, Maharaja Agrasen Himalayan Garhwal University, Shiv Nagar, Pokhra, Uttarakhand, India.
**Research Supervisor, Maharaja Agrasen Himalayan Garhwal University, Shiv Nagar, Pokhra, Uttarakhand, India.

149



the power of emotional intelligence as moral insight.

The concept of emotional intelligence, though
modern in articulation, finds an early dramatic
representation in Shakespeare’s female characters.
Their ability to perceive human motives, express
compassion, and act ethically reveals an intuitive
wisdom that transcends the rationalism dominating
male discourse. Desdemona’s forgiveness of
Othello, Ophelia’s melancholic perception of
corruption, and Cleopatra’s self-fashioning as a
symbol of love and sovereignty all demonstrate a
moral awareness that challenges the rigid binaries of
strength and weakness, reason and passion.
Shakespeare thus transforms the tragic heroine from
a passive victim into a moral protagonist - one
whose emotional depth redefines the meaning of
power.

The ruins of these feminine figures - their silencing,
madness, or death - are not mere spectacles of
suffering; they signify the collapse of an ethical
order dominated by masculine ambition and

violence. The destruction of Desdemona’s
innocence, Lady Macbeth’s conscience, and
Ophelia’s sanity becomes emblematic of a

civilization that suppresses empathy in favor of
control. Through their fall, Shakespeare articulates a
critique of patriarchy and moral blindness,
suggesting that the failure to value emotional
wisdom leads not only to personal tragedy but to
social disintegration.

This study, therefore, positions Shakespeare’s tragic
heroines at the intersection of gender studies, moral
philosophy, and affective psychology. It seeks to
demonstrate that Shakespeare’s representation of the
feminine is not a marginal feature of his tragedies
but their ethical and emotional core. By analyzing
how emotional intelligence operates as a moral force
within the tragic narrative, the research reveals that
the “feminine in ruins” is, paradoxically, the
conscience of Shakespearean tragedy - the moral
awareness that survives even in destruction.

This study argues that Shakespeare’s portrayal of
women  anticipates modern feminist and
psychological thought by recognizing the
transformative power of emotion and empathy. His
heroines embody a humanism that transcends
gender: they teach that compassion, moral intuition,
and emotional understanding are not signs of
weakness but the highest forms of strength. In the
ruins of their lives, we find the enduring truth of
Shakespeare’s vision - that tragedy arises not from
femininity itself, but from a world unable to value
its wisdom.

Review of Literature
Roy (2024) explores the portrayal of feminine
agency, moral integrity, and social constraint in

150

Shakespeare’s major tragedies-Othello, Macbeth,
and King Lear-arguing that women serve as the
moral and emotional anchors who both sustain and
subvert patriarchal norms. Her analysis challenges
the conventional notion that Shakespeare’s women
are secondary to their male counterparts. Instead,
Roy presents them as structural and moral catalysts,
shaping the trajectory of the tragic narrative through
their ethical consciousness, rhetorical power, and
emotional intelligence.

In Othello, Desdemona’s characterization embodies
a profound paradox of virtue and vulnerability. Her
love for Othello is genuine and unwavering, yet her
innocence and loyalty become fatal weaknesses in a
world governed by jealousy and male insecurity.
Roy (2024) observes that Desdemona’s moral
steadfastness not only defines her character but also
exposes the fragility of masculine honor-a concept
built on suspicion and control. Her marriage to
Othello symbolizes the union of contrasting cultures
and emotional temperaments, but it also reveals the
social tensions embedded within race, gender, and
authority. Roy points to Desdemona’s defense
before the Venetian Senate- “My noble father, /I do
perceive here a divided duty” (Liii.179-180)-as a
moment of agency. Here, Desdemona asserts her
right to choose love over paternal control,
challenging patriarchal possession. Yet Shakespeare
ensures that her assertion is ultimately punished: her
voice, though honest, is misread; her silence at the
end (“A guiltless death I die”) becomes both
confession and condemnation. Roy concludes that
Desdemona’s tragedy lies not in weakness but in her
purity-her moral transparency clashes fatally with
the opaque world of masculine deceit.

Turning to Macbeth, Roy identifies Lady Macbeth
as the epitome of female transgression and ambition-
a woman who dares to occupy spaces reserved for
men. Lady Macbeth’s invocation to “unsex me here”
(I.v.39) dramatizes her rejection of the feminine
virtues of compassion and nurture, replacing them
with the “spirits that tend on mortal thoughts.” Roy
interprets this moment as both empowerment and
erasure: Lady Macbeth’s yearning to escape her
gendered identity signifies the limitations imposed
on female ambition in the Elizabethan world. Her
manipulation of Macbeth-questioning his manhood,
orchestrating  Duncan’s  murder-reflects  her
temporary command over masculine authority. Yet
Roy argues that her power is performative and
unsustainable; it exists only within the confines of a
shared delusion. Once Macbeth embraces tyranny,
Lady Macbeth’s authority collapses, and she
becomes haunted by the very conscience she had
tried to suppress.

Roy draws on psychoanalytic and feminist readings,
noting that Lady Macbeth’s descent into madness is
Shakespeare’s way of reasserting patriarchal order:



the woman who transgresses gender roles must be
punished. However, Roy also highlights the
ambiguity of Shakespeare’s moral vision-Lady
Macbeth’s guilt reveals her humanity, making her
not a villain but a tragic figure burdened by the
impossibility of reconciling power with compassion.
Her sleepwalking scene, where she tries to wash
away imaginary blood, symbolizes the return of
repressed moral awareness. Roy sees in this image
the collapse of masculine ambition into feminine
empathy-the moment where Shakespeare redeems
Lady Macbeth through emotional truth, even as he
destroys her physically.

In King Lear, Roy turns her attention to the
contrasting portraits of Lear’s daughters-Cordelia,
Goneril, and Regan-as embodiments of truth,
hypocrisy, and corruption. Cordelia’s refusal to
perform affection-“I cannot heave / My heart into
my mouth” (1.i.91-92)-signals her resistance to
emotional commodification. Roy interprets her
silence not as defiance but as integrity: Cordelia
speaks through restraint, a mode of feminine
strength that values authenticity over display. Yet
this moral clarity is misread by Lear and the
patriarchal court as coldness and ingratitude, leading
to her banishment. In contrast, Goneril and Regan’s
eloquent flattery becomes the language of deceit,
reflecting how patriarchy rewards performance over
sincerity.

Roy notes that King Lear dramatizes the destruction
of moral balance when feminine truth is rejected.
Cordelia’s eventual return with the French army
represents the restoration of order through
compassion and forgiveness-values dismissed as
feminine and therefore weak. Even her death, far
from signaling defeat, reveals Shakespeare’s tragic
vision of virtue destroyed by blindness. Roy draws
attention to Lear’s lament- “Why should a dog, a
horse, a rat, have life, / And thou no breath at all?”
(V.111.307-308)-as the ultimate acknowledgment of
moral inversion: in denying Cordelia’s voice, Lear
has denied the voice of humanity itself.

Across these three tragedies, Roy (2024) finds a
consistent pattern: Shakespeare’s heroines challenge
the patriarchal logic not through rebellion but
through moral endurance. Their tragedy is systemic,
not personal-they are destroyed not because they
fail, but because the world around them cannot
comprehend  their  integrity. = Desdemona’s
innocence, Lady Macbeth’s ambition, and
Cordelia’s truth each represent different modes of
feminine resistance. Roy suggests that Shakespeare
deliberately positions these women as mirrors
reflecting the moral failures of men: Othello’s
jealousy, Macbeth’s ambition, and Lear’s pride.

Roy’s comparative approach highlights
Shakespeare’s remarkable psychological insight
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into the feminine condition. His women are neither
submissive nor one-dimensional; they are agents of
conscience and emotion, operating within structures
that deny them voice. Their presence provokes
introspection in male heroes, forcing the audience to
question whether the downfall of men results from
personal flaw or social imbalance. As Roy notes,
“Where men seek authority through domination,
women in Shakespeare’s tragedies exercise power
through emotional intelligence, ethical vision, and
the courage to remain human.”

In her conclusion, Roy contends that Shakespeare’s
tragic heroines occupy a liminal moral space-
between loyalty and autonomy, compassion and
strength, speech and silence. They are, in essence,
mediators between the human and the divine,
embodying what Carol Gilligan later called the
“ethics of care.” While the male world prizes
conquest, these women represent connection and
moral truth. Their deaths, therefore, are not mere
punishments but moral reckonings, exposing the
emptiness of a world ruled by pride and violence.
Roy concludes that Shakespeare’s tragedies
dramatize the impossible choices facing women in
patriarchal hierarchies: to speak is to transgress, to
be silent is to perish. Yet through their integrity,
Shakespeare’s women achieve a form of
immortality-the moral core that outlasts kings,
warriors, and empires.

Leon Alfar (2021) examines Lady Macbeth as a
“gendered paradox”-a character who embodies both
subversive ambition and patriarchal complicity. Her
pursuit of power defies early modern expectations of
female obedience, yet the rewards of her rebellion-
kingship, authority, and lineage-ultimately reinforce
the patriarchal order she seems to challenge. Alfar
situates Lady Macbeth within Renaissance anxieties
about female autonomy, arguing that Shakespeare
constructs her as the dramatic locus where gender
becomes visibly performative, unstable, and
threatening.

Alfar begins by emphasizing how Lady Macbeth’s
invocation to the “murdering ministers” in Macbeth
(I.v.40-54) transforms her into a metatheatrical
figure: she consciously performs masculinity while
simultaneously exposing its artificiality. When she
cries, “Come, you spirits / That tend on mortal
thoughts, unsex me here,” she asks not to become a
man literally but to evacuate the emotional, bodily,
and moral codes that define womanhood in
patriarchal ideology. Alfar interprets this speech as
an act of linguistic rebellion-the character’s effort to
overwrite the cultural script of the submissive wife.
Shakespeare thereby turns language itself into a site
of gender contestation: the utterance “unsex me
here” dramatizes gender as something that can be
invoked, shed, or performed.



However, Alfar also demonstrates that this act of
self-redefinition is structurally doomed. The
Elizabethan stage, dominated by male performers
and male spectators, cannot sustain a woman’s voice
that exceeds patriarchal comprehension. Lady
Macbeth’s subsequent silence, madness, and death
signal the reassertion of male order. For Alfar, her

breakdown is not merely psychological but
ideological-an enforced return to domestic
containment. The sleepwalking scene (“Out,

damned spot!” V.i.30) externalizes her repression;
her body becomes the text upon which guilt and
social prohibition are inscribed.

Through historical contextualization, Alfar links
Lady Macbeth to early modern discourses of
witchcraft and the “monstrous female.” In 16th- and
17th-century England, female speech and ambition
were frequently associated with disorder, sexuality,
and demonic possession. Shakespeare’s audiences
would have recognized in Lady Macbeth echoes of
these fears. Yet Alfar insists that Shakespeare
complicates the stercotype by allowing Lady
Macbeth a degree of intellectual and moral
complexity denied to typical “wicked women.” Her
ambition is articulated through logic, persuasion,
and rhetorical mastery-traits usually coded as
masculine virtues. When she taunts Macbeth,
“When you durst do it, then you were a man”
(I.vii.49), she manipulates the very language of
gender to control him. This linguistic subversion
grants her temporary dominance, but the play
punishes her for it: once power is achieved, her voice
fades into fragmented murmurs, while Macbeth’s
monologues expand.

Alfar’s close reading of dialogue patterns supports
her claim that Shakespeare’s dramaturgy equates
female silence with patriarchal restoration. Early
acts feature Lady Macbeth as a commanding
speaker; by Act V, she utters disjointed fragments.
This transition mirrors the containment of unruly
female speech in early modern culture. The
trajectory from eloquence to incoherence dramatizes
what Alfar terms the “linguistic disciplining of
femininity.” Lady Macbeth’s death-offstage,
unspoken, reported by men-completes this process
of erasure. The absence of spectacle underscores her
transformation from active subject to narrative
object.

Nevertheless, Alfar detects moments of empathy
and humanization that complicate purely punitive
readings. Shakespeare allows Lady Macbeth flashes
of remorse that transcend ideology. Her confession-
“All the perfumes of Arabia will not sweeten this
little hand” (V.i.43-44)-exposes an awareness of
moral transgression deeper than Macbeth’s own.
Alfar interprets this as Shakespeare’s subtle critique
of the patriarchal logic that demonizes female will:
the woman who desired power now carries the
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ethical burden of the man’s crimes. Guilt becomes
feminized, compassion weaponized. Through this
inversion, Shakespeare reveals the psychological
cost of suppressing emotion in the name of
masculine valor.

The essay also engages psychoanalytic frameworks,
drawing on Lacan and Kristeva to interpret Lady
Macbeth’s ambition as a desire for symbolic
wholeness-a yearning to occupy the phallic position
of authority denied to her sex. Her invocation to the
spirits is a fantasy of transcendence, an attempt to
cross the gendered boundary between the private
and political spheres. Yet, according to Alfar, this
fantasy collapses because Shakespeare’s world
recognizes no symbolic space for female
sovereignty. Her madness, then, is the inevitable
return of the repressed feminine, the resurgence of
affect that patriarchy tries to annihilate.

Importantly, Alfar refuses to reduce Lady Macbeth
to a mere cautionary tale. She argues that
Shakespeare’s text, while reinscribing patriarchal
closure, simultaneously reveals the necessity of
female agency for the tragic mechanism to operate.
Without Lady Macbeth’s instigation, there is no
Macbeth. Her energy ignites the plot; her downfall
stabilizes it. Alfar names this paradox “patriarchal
dependency”: the male hero’s identity relies on a
feminine catalyst whose destruction secures the
social order. In this sense, Shakespeare’s tragedy
depends on the woman it must efface.

To illustrate this, Alfar contrasts Lady Macbeth with
other Shakespearean women. Unlike Desdemona,
whose virtue condemns her, or Cordelia, whose
honesty isolates her, Lady Macbeth’s tragedy stems
from excess rather than absence-too much desire,
too much intellect, too much will. Yet these very
qualities make her the most compelling presence in
the play. When Macbeth coldly declares, “She
should have died hereafter” (V.v.17), his
detachment marks not triumph but emptiness; with
her death, meaning itself disintegrates. Alfar reads
this as Shakespeare’s implicit acknowledgment that
feminine vitality is the lifeblood of tragedy.

The study concludes that Shakespeare’s portrayal of
Lady Macbeth is an act of ideological exposure. By
dramatizing her ambition, guilt, and silence, he
reveals the contradictions of a society that demands
female obedience yet depends on female vitality for
narrative momentum. Lady Macbeth’s rebellion is
both condemned and desired: she embodies the
disruptive potential of feminine intellect that
patriarchy must both exploit and suppress. Her
death, therefore, is not closure but critique-a
reminder that order is achieved through the sacrifice
of female voice.



Alfar’s analysis ultimately situates Lady Macbeth as
a prototype of the modern tragic woman-an
individual torn between self-definition and social
inscription. Her madness signifies the breaking point
of gender performativity, where language can no
longer contain experience. Through Lady Macbeth,
Shakespeare exposes how power structures produce
their own ghosts: every empire built on repression
must confront the specter of the silenced woman.

Analysis

Shakespeare’s tragic heroines occupy a liminal
space between social subordination and moral
supremacy. In a theatrical world dominated by male
ambition, their intelligence manifests through
emotion, intuition, and empathy - traits dismissed as
weakness by patriarchal logic but reinterpreted here
as ethical strength. By examining Lady Macbeth,
Desdemona, Ophelia, and Cleopatra, one discovers
that the “feminine in ruins” is not merely the
destruction of womanhood but a revelation of
emotional truth within the collapse of moral order.

1. Lady Macbeth: Ambition, Guilt, and the Collapse of
Rational Power

Lady Macbeth initially appears as a subversion of
feminine norms - assertive, manipulative, and
ambitious. Her invocation to “unsex me here”
(Macbeth, 1.v.39) is a rejection of prescribed
femininity and an attempt to adopt the masculine
traits associated with political power. Yet her
tragedy lies in the impossibility of sustaining this
transformation. Beneath the fagade of rational
calculation, she possesses an acute emotional
awareness; she understands Macbeth’s moral
hesitation better than he does himself.

As the play progresses, Lady Macbeth’s suppressed
compassion erupts as guilt and psychological
disintegration. Her sleepwalking scene externalizes
the conflict between reason and conscience - the
moral cost of violating natural empathy.
Shakespeare thus transforms her ambition into a
lesson on emotional intelligence: moral sensitivity
cannot be extinguished without destroying the self.
Her ruin represents the ethical bankruptcy of a
patriarchal system that equates power with cruelty
and denounces compassion as weakness.

2. Desdemona: Innocence, Empathy, and the Tragedy
of Misread Emotion

Desdemona embodies the Renaissance ideal of
virtue but also challenges its passivity. Her love for
Othello is marked by moral courage and emotional
transparency; she defies social convention in
marrying across racial and cultural lines. Yet her
tragedy arises from her inability to navigate a world
where sincerity is mistaken for deceit. Othello’s
misinterpretation of her emotional honesty - a
manifestation of empathy - leads to her death.
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Desdemona’s emotional intelligence is most evident
in her unwavering forgiveness. Even at her final
moment, she absolves Othello, uttering “Nobody; I
myself” (Othello, V.ii.125). This gesture redefines
feminine virtue as moral transcendence rather than
submission. Shakespeare constructs her ruin as a
critique of masculine insecurity and rational
arrogance. The destruction of Desdemona is,
therefore, the destruction of empathy itself - an
indictment of a society unable to comprehend the
moral depth of emotional truth.

3. Ophelia: Silence, Madness, and the Aesthetics of
Emotional Truth

Ophelia’s descent into madness in Hamlet has often
been read as fragility; yet her breakdown represents
a profound emotional protest. Denied agency by her
father, brother, and lover, Ophelia internalizes the
conflicts of the patriarchal order until they rupture
her identity. Her madness becomes a form of non-
verbal eloquence, an emotional language that
reveals the corruption and hypocrisy of Elsinore.

Her songs of loss and betrayal are not incoherent
ramblings but symbolic expressions of trauma.
Through her, Shakespeare dramatizes how the
repression of female emotion leads to psychological
fragmentation. Yet even in ruin, Ophelia embodies
purity and empathy - her madness evokes pity rather
than condemnation. She represents the moral
conscience of Hamlet’s decaying world, showing
that the suppression of feeling is as destructive as
moral sin. Ophelia’s ruin, then, is civilization’s
failure to honor the emotional wisdom of women.

4. Cleopatra: Power, Desire, and the Politics of
Emotional Intelligence

Cleopatra in Antony and Cleopatra transcends the
boundaries of traditional femininity. She is queen,
lover, strategist, and artist of her own identity. Her
emotional  intelligence = manifests  through
performance - her ability to read and influence
Antony’s emotions reveals mastery rather than
manipulation. Yet her power is inseparable from
vulnerability; her love exposes the tension between
political ambition and personal passion.

Unlike the other heroines, Cleopatra’s ruin is self-
fashioned. Her suicide is not submission but
sovereignty - the reclaiming of agency from Roman
imperial control. In dying on her own terms, she
transforms death into an aesthetic and political
statement, embodying the Renaissance ideal of self-
definition. Shakespeare’s portrayal of Cleopatra
challenges Western dichotomies of reason and
emotion by suggesting that emotional intelligence
can be a form of political wisdom. Her tragedy lies
not in weakness but in the world’s inability to
accommodate such multifaceted power.

5. Emotional Intelligence as Moral Vision



Across these heroines, Shakespeare constructs
emotion as a mode of knowledge. Their empathy,
intuition, and compassion contrast with the
destructive rationality of male counterparts. The
“feminine in ruins” is, therefore, not simply the fall
of women but the moral failure of patriarchal reason.
The heroines’ emotional intelligence exposes the
imbalance between ethical feeling and power -
demonstrating that true wisdom arises from
emotional awareness. Lady Macbeth’s guilt,
Desdemona’s forgiveness, Ophelia’s madness, and
Cleopatra’s self-determination all reveal that
Shakespeare’s tragedies are sustained by a moral
sensibility rooted in the feminine. Through their
suffering, Shakespeare transforms tragedy into an
ethical reflection on the value of emotion, empathy,
and humanity.

Shakespeare’s tragic heroines redefine the
boundaries of gender and power by embodying
emotional intelligence as a moral and philosophical
force. Their ruin signifies not defeat but revelation -
the exposure of a world governed by pride,
rationalism, and repression. Through them,
Shakespeare articulates a timeless truth: that
emotion, far from being antithetical to reason, is the
deepest form of wisdom. The feminine voice,
though silenced within the tragedy, becomes the

enduring conscience of Shakespeare’s moral
universe.
Conclusion

Shakespeare’s tragic heroines stand as luminous
paradoxes in the dark landscapes of his tragedies.
They exist within patriarchal systems that seek to
silence them, yet their voices - through compassion,
intuition, and moral insight - form the ethical pulse
of Shakespeare’s tragic world. The ruin of these
women is not the obliteration of the feminine but its
transformation into a moral and emotional
revelation. Through Lady Macbeth, Desdemona,
Ophelia, and Cleopatra, Shakespeare redefines
femininity as a locus of moral awareness and
emotional intelligence that both complements and
critiques the masculine pursuit of power and rational
dominance.

Lady Macbeth’s collapse reveals the impossibility
of divorcing human ambition from conscience.
Desdemona’s forgiveness exposes the blindness of a
world that confuses innocence with deception.
Ophelia’s madness dramatizes the psychic cost of
emotional repression. Cleopatra’s self-fashioned
death turns destruction into  sovereignty,
transforming love and loss into artistic self-
definition. Collectively, these figures articulate an
alternative moral order grounded not in dominance
or logic but in empathy, relational understanding,
and ethical feeling.
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Within the cultural framework of Renaissance
humanism, Shakespeare’s tragic women embody a
profound philosophical shift: the recognition that
emotion is not antithetical to reason but integral to
it. Their emotional intelligence - their ability to
sense moral truths beyond political calculation or
social convention - positions them as the true
interpreters of human experience. Yet their
destruction exposes the limits of the societies that
confine them; patriarchy cannot sustain the moral
complexity they represent. The feminine in ruins
thus becomes Shakespeare’s most enduring
metaphor for a civilization in moral crisis.

From a feminist and psychological standpoint, these
heroines anticipate modern theories of affect,
empathy, and moral cognition. Shakespeare intuited
that emotional intelligence, often dismissed as a
feminine trait, is essential to human ethics and
communal survival. In confronting oppression with
emotional truth, his heroines challenge the hierarchy
of power itself. Their suffering and silence become
acts of revelation - exposing that the absence of
empathy is the real tragedy of humankind.

The tragedies affirm that the feminine principle -
compassion, introspection, and moral sensitivity - is
not destroyed but immortalized through ruin.
Shakespeare’s  tragic  heroines endure as
embodiments of human conscience: their emotional
wisdom transcends death, transforming despair into
understanding and weakness into grace. In the ruins
of their lives lies the timeless truth that the strength
of humanity rests not in domination, but in the
courage to feel, to forgive, and to understand.
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